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Introduction in

The Monstrous
Bouquet

(bunch beautiful blades)

Today, a collective oppressive mood prevails, which is
related to the contemporary reality of socio-economic
inequality, destructive masculinity, the refugee crisis,
racism, discrimination, patriarchal structures, the
climate crisis, imposed ideals of beauty, Covid-19,
lust for power, abuse of power, a large part of the
population facing burn-outs and depression and/or
not being able to keep up with rapid (technological)
changes.

In addition to the current common feeling of
impending doom, there are personal fears and
traumas as well. For me, these are rooted in my body
and claim their place in a flood of nightmares that

I cannot get rid of. Tension seems to be inextricably
linked to me. When it does not follow me, it creeps
up on me. I am now so familiar with waking up
exhausted in a stream of sweat, that the change to a
good night’s sleep at this time perhaps makes me more
afraid than the certainty of nightly tremors. The fear
of the unknown improvement overrides the actual
exhausting nights.

Isn’t it frightening how fear can manipulate you like
that, can control you in such a way? Does fear increase
or decrease when it is shared? Sharp forms can injure
and kill the body. In which other shapes, sounds and
smells do we recognise repression of physical, mental
and/or emotional safety? Is it ethical to create anxiety
or mimic dark situations for the sake of entertainment
if you haven’t been exposed to this yourself?

The group exhibition The Monstrous Bouquet brings
together works that raise these kinds of questions,
emphasise the sinister character in art and reveal the
serious social unrest of our generation.

Mireille Tap

Translated from Dutch by
Willeke van Ravenhorst

Yannick Val Gesto 3 23pp1 frl3nd5 2020

Yannick Val Gesto removed still there (juggling) 2020
<< Yannick Val Gesto we are born perfect 2020



Christian Thomsen (Fjorsk)
Untilted, 2020, Indian ink on canvas 170x130 2020
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Comfort Ball Uncomfortable Lunch 2019

Robin Kersten Unitled 2020
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Robin Kersten Anosmia (back) wol en viscose paris 125x125 cm 2020 Comfort Ball Uncomfortable Lunch 2019

Robin Kersten Anosmia (front) wol en viscose paris 125x125 cm 2020
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Nightfall Speaks

The Horrors of Sentience and
Transience in Image and Sound

Our ways of making sense of the world around us are largely
informed by our mental processes of perception. However, there
are these rare moments during which cognitive forms of intel-
ligibility are involuntarily undermined. In these moments there
is one mode of sensory experience that remains and that can
manifest itself independently between subject and object: that
which unveils the horror. Take for example the uncanny experi-
ence of walking past a mannequin and feel it looking back at you.
It is a false imagining of something that should not be. More
than an expression of the uncanny—experiencing an object or
event as familiar/unfamiliar—this false imagining describes the
totality of what I consider to be horror. Images and sounds that
transcend the human experience can grant us that glance into
the abyss of things that should not be, at least not according to
our assumption of what is ‘normal’, or ‘real’. Over the past few
decades various fields of study (including art and film theory)
have begun to move awaay from- and criticize anthropocentric
and linguistic structures of thought, aiming to give voice to the
agency of non-human actors. The argumentation below owes
much to the general characteristics and interests of this move-
ment, but I should note that it is still very much embedded in
some sort of hierarchic dichotomy between human and non-
human expression.

Over the next few paragraphs I will propose that horrifying
transcendental experiences are neither positive or negative in
their execution—though it assumes an utmost negative world-
view that is both deeply personal and not mine alone. Rather, by
producing such experiences, anxiety-inducing objects around us
reveal a sense of worthlessness and meaninglessness by relating
to a form of perception that is derived from textual context; a
sense of physicality that transcends cognitive intelligibility. I will
make a distinction between physical and imaginative levels of
horror, both pertaining to different disciplines of art: the (mov-
ing) image and sound.

Giorgio de Chirico’s 7he Anguished Morning (1912) is indicative
of the painter’s ability to emphasize the metaphysical, or the
extra-sensory aspect of objects that are as physically plain as
they are intellectually convoluted. The painting depicts a set of
archways along an empty plaza and a building’s shadow. There
are no hints of movement and the image lacks human presence:
the static archways seem to hide a mystery only known to them.
It is a most passive and ordinary scene, yet profoundly other-
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Giorgio de Chirico The Anguished Morning

worldly—it should therefore be no surprise that de Chirico’s
work of the 1910s was much celebrated by the Surrealists. The
painting’s plain, mundane setting and consequential emptiness
seem to refrain from any narrative elaboration. To me, this re-
veals a physical atmosphere that mourns pictographic meaning;
asense of depth that is expressed by a set of shapes and shadows.
This atmosphere demands a deeper level of comprehension of
what is before me; and, perhaps more importantly, of what is
around me outside the painting’s boundaries—this is in the end
what distorts a rational conception of the physical world and
can, frightening enough, reveal something of an object’s meta-
physical state of being

My cultural studies background is anything but a guarantee to
know the usage of metaphysical theories, or even its questions
in the field of philosophy, but I have enough of a hunch to say
that the subject matter it pertains to can terrify me. De Chirico’s
paintings have always felt sublimely frightening and, as far as I
can go with metaphysics, these fears are very much entangled
with the revelation of meaninglessness on a physical level. The
non-lingual state of being that the objects in his paintings at-
tain make it possible for their sentience to be revealed, evoking a
lethargic sense of futility in the viewer. Considering the human
sensory system, the physicality of de Chirico’s imagery is not
tactile per se—there still remains a conscious cognitive process
whenever I look at The Anguished Morning, yet largely occluded by
the horror of worthlessness in the face of a human’s life-death. It
might be presumptuous to characterize this collection of brush-
strokes as horror, but as an example of how a still image can
reveal certain mystical emotions it does serve as a stepping stone
to what follows.

“If I scratch the surface there’ll be something terrible under-
neath.” These words are spoken during the opening scene to
Brian Yuzna’s 1989 paranoia thriller Society. They forebode the
film’s finale, when the eponymous ‘Society’ engages in an orgias-
tic gathering of perversion, sex and the literal exchange of body
parts and fluids. In this sequence there is a series of shots that
pushes the practical special effects, used to portray the afore-
mentioned exchange, to the surface of the image. The frame is
filled with mutating limbs, lacking any bodily origin. Together
with the absence of any clear narrative, this makes for a slimy
collection of highly superficial images. The camera amplifies the
physicality of the prosthetic effects through the democratizing

Brian Yuzna’s 1989 paranoia thriller Socéety

cinematography and its proximity to the effects, thereby grant-
ing them independent expression much in the manner in which
de Chirico’s objects speak their tales of physical horror.

The difference here is that Society’s practical special effects relate
to a physicality that incites an embodied response in the viewer.
Textual intelligibility moves to the background and makes place
for a tactile sensation of the effects’ material characteristics. Be-
cause of an absence of textual context, the audience is invited to
touch the practical effects with their eyes. Proximity is key here,
because whenever the frame is filled with indistinguishable bod-
ily features, the constructed reality of the effects-ridden imagery
surfaces, thereby enabling an embodied experience of the ef-
fects’ physical material. As a result, the effects’ two states—their
presence in front of the camera at the time of filming and their
active manifestation within the screen’s frame—appear simulta-
neously. And because the effects’ material does no longer resem-
ble any distinguishable human features, its physicality rises to the
surface of the screen. Cognitive intelligibility has to surrender to
the spectator’s tactile sensation of simultaneously knowing- and
not-knowing what is seen. Consequentially, the prosthetics are
felt through the screen, which could be described as an experi-
ence similar to seeing a painting falling apart into brushstrokes.

Film is thought to mimic reality, but the relationship that is
formed in this process, between physical reality and the screen,
is incongruent. That is to say, there are moments during Society
in which the fantastical, meant to be experienced as such, is dis-
torted by its very physical ontological origin. Therefore, it would
be an underestimation of the complexity of the (human) body
as a whole to consider a moving image to be a (re)production of
matter at a certain place in time. Perception is mediated by all
facets of our sensory experience and at moments such as dur-
ing this scene in Society, the dominating factor is that of tactility.
Again, a sense of physical displacement becomes notable to the
human subject—an unknown dynamic that manifests itself from
within the objects on the screen. As if our senses remember a
subconscious, pre-language, physical awareness. As if the body
awakens to agony, but the result is a melancholy solace.

Finally, there is the imaginative level of horror: to have your im-
agination be taken over by a sensory experience; to be captured
by an altered state of perception in the space and time around
you. Swedish death industrial act Brighter Death Now’s Necrose
FEvangelicum is an album that produces such effects by present-

ing sounds beyond comprehension. Its low-end frequencies, loop
techniques and distorted screaming conjure a sense of nihilis-
tic emptiness, which grants a newly informed dynamic to one’s
perception. A candle starts to stare back at you, creaks in the
wall begin to speak of unknowable life, or your peripheral vision
captures sudden movement of things that should not move. Of
course, any type of music could immerse you in its imaginative
world of sounds, but the result might not be as literally encapsu-
lating as the depressing, warping tones of Necrose Fvangelicum. To
experience such meaninglessness is, eventually, to gain a certain
consciousness of transience in terms of human life and our place
in the world. This might sound bleak, but there is a great deal of
comfort to be found in giving in to the hidden horrors of life, if
one only could let them act as catalysts for imagination.

There is a lot to say about the struggles of making sense of the
world around us, and through these personal examples I hope
to have pointed out that the variety in which this sense-making
comes is something to cherish rather than to fear, even when the
result is sheer horror. Both physical and imaginative levels of
horror can be found in human expressions, but, so I say, the con-
sequences of those expressions might run far more deeper than
what their surfaces suggest. Experiencing horror unveiled can
be a way of coming to terms with existential confusion; to allow
that which should not be to revel outside of obscurity.

Jan Bert Rahder
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vehicle 40.2%

e — )
bus 36.9%
street 9.4%

Instructions: Given an image, write three words that summarize its contents.

If someone were to see these three words or phrases, they should understand the subject and context of the image,

as well as any important actions.

Word
car accident

Word
overturned car

Word

Lucia Leuci Sculpture (Voleano Lava)
Resin, synthetic hair, fabric, stuffing, yarn, nacre, plastic, bones

64 x 50 x 16 cm 2018

Sjef van Beers M Turk Images HD video 2020 Holder: Lila de Magalhacs

Photo: Anastasia Loginova



Besides my deep-seated fear of 1: wild fish and
chickens, I am actually afraid of very few (non-existential)

things. T > 0> > » > > > > »

hdd
12 14 16 18 20 22 24 28 28 30 a2 34 36 e

] 2 4 6 s 10

O}’Qp oolda Fear 1 T developed at the age of 11 due to a bite from a turtle Welcome to the transmission. y O - T ) E
in a recreational lake. After that, I experienced frightening . - e v A L
incidents several times, such as fish sucking on my big toe :

while treading water. Since then, I haven’t experienced much h P et
pleasure swimming in natural water. We ~ the Neuromancer ~—
Fear 9 focuses ¢ g B % g g Are the ones who know the answer.

‘ear 2 focuses on a specific breed of chicken: the Cochin. -
Those big beasts with huge plumed legs and sharp, way too CIOSCd curtains and brlght bIUC llg"lt

long nails on their chicken feet. By the way, most people seem pPATe

to find these birds ‘cute’, ‘fun’ or even worse: ‘convivial’. At KCCng us awal(c at nlgl"lt
least, that’s what I assume, seeing as the Cochin has a place in

the top three of most popular chicken breeds. When I Google
this chicken, the beast is referred to as a *hobby chicken’ y ) .
weighing 4 to 5 kilos. Personally, just looking at them makes me @y I"IOITIC IS vnr‘tualltg
feel sick. Moreover, the Cochin can sprint like Usain Bolt, what
a nightmare.

From now there’s onlg one rcality

Recently, however, I experienced a new fear, of a greater

wanted to end the day with a walk with my dog. It was around

nature. It came over me on Terschelling last March, when I We're th e OP eners OF d oors 4 g

11 o’clock in the evening and, as the island has only a few que ones WI"IO draw tl']c swords.

lampposts and the Forestry Commission asks owners not to use

outdoor lighting, it was pitch black outside. No street, no walls, No more tlmC FOF WOT'dS
no horizon was in sight. The only remaining frame of reference , y

was the pulling dog leash in my left hand which reminded TI’TC ChO|CC IS HOUI'S :

me that my dog and I were nailed to the ground with both
legs (and paws). There, among the dune grass, it was only the
darkness that surrounded us. It felt as if I had plunged straight
into Anish Kapoor’s artwork Descent Into Limbo (1992), which
actually happened to a 60-year-old Italian man during his visit TI’1 ere’s no more l o %",1 g out
to the Fundagao de Serralves Museum in Portugal in 2018.

I didn’t know how fast to sprint back inside.

A specific breed of chicken: the Cochin

Follow us or follow them

As I was searching for this new phobia, because: what was it SInCCFC|9 Yours -
exactly that I was afraid of? The lack of walls? The darkness? o h I( Greets to- Caia, Gat, Radman, Lung
The lack of view? in the crotches of the web, I ended up on iIihe Gee S, s o- coa, et Haoman, Lung

angslijst.nl. An overview of fears and phobias placed in 5

al and other), sorted *Tl']C LVL8O Queens and Klngs

in al])llabeti(‘al order. Fears I had never heard of before or * é"
could not even have thought of myself. Like Venustraphobia: Fighters ‘FOF Fun

the fear of beautiful women, Tapinophobia: the fear of being *TI"I e r:irewa” l( ers
contagious, Mycophobia: the fear of or aversion to mushrooms S
or Ombrophobia: the fear of rain.

ish Kapoor Descent into Limbo

The wondrous thing about this fear list, I find, is the connecting
function the platform has. For example, people can write a
reaction to a specific phobia and share their fear experiences,
ask questions and exchange tips with one another. Searching
within the categories I came to the conclusion that my new

phobia could not be categorised in one box, and I had to make
do with Topophobia: the phobia or fear of given situations. If
it’s only given situations, then it’s not all that bad.

Fenne Saedt

Translated from Dutch by

Willeke van Ravenhorst ‘s 5 g - . .
‘ ’ Jurgis Lietunovas h4ck3r m4n!f3st0 Poem for video 2020




Comfort Ball Zar for Mortar ilustration by Bin Koh 2020 >>

Joseﬁna Anjou Airborne No3 dry pastel on paper and acrylic plastic diameter 79 cm 2019 /\\_, 7 /'_:’. "‘7:'—”\‘\,_...,7 /' ) C.
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